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logical elements, throws less light upon their authors'
temperament than does the style of poems, novels, essays,
books of travel, descriptive criticism. In the former case
all that need be aimed at is lucid exposition of fact and
vigorous reasoning. In the latter the fact to be stated,
the truth to be arrived at, being of a more complex nature,
involves a process akin to that of the figurative arts. The
stylist has here to produce the desired effect by suggestions
of infinite subtlety, and to present impressions made upon
his sensibility.
Autobiographies, epistolary correspondence, notes of
table-talk, are of the highest value in determining the
correlation between a writer's self and his style. We not
only derive a mass of information about Goethe's life from
Eckermann, but we also discover from those conversations
in how true a sense the style of Goethe's works grew out
of his temperament and experience. Gibbon and Rousseau,
Alfieri and Goldoni, Samuel Johnson in his Life by
Boswell, John Stuart Mill in his autobiographical essay,
Petrarch in his Secretum and fragment of personal con-
fessions, have placed similar keys within our reach for
unlocking the secret of their several manners.
The rare cases in which men of genius have excelled
in more than one branch of art are no less instructive.
Michelangelo the sonnet-writer helps us to understand
Michelangelo the sculptor. Rossetti the painter throws
light on Rossetti the poet; William Blake the lyrist upon
William Blake the draughtsman. We find, on comparing
the double series of work offered by such eminent and
exceptionally gifted individuals, that their styles in litera-
ture and plastic art possess common qualities, which mark